"I believe children to be very canny people who immediately sense if adults talk, write, or illustrate down to them, hence the unpopularity of self-conscious, child-like drawings that appear in some children 's books." 
Helen Oxenbury is one of the United Kingdom's best loved and critically acclaimed picturebook creators. In a prolific and versatile career lasting half a century, she has interpreted stories by many of the country's best authors for younger children, as well as producing original work of her own, which, while often innovatory in concept, is always rooted in the lives of the young families who are her audience.
As a child, she enjoyed drawing and was encouraged by her architect father, who recognized her early talent. She trained at Ipswich School of Art and then at the Central School of Art and Design in London, where she met her future husband, John Burningham. At this time, she was studying to be a theater set designer, and after working in TV and film production for a while, she began to illustrate children's books-a profession that better fit a young family. She quickly established herself. Her first book was published in 1967, and two years later, she was awarded the UK Library Association's Kate Greenaway Medal for the two books she published that year: illustrations to Edward Lear's poem The Quangle Wangle's Hat and Margaret Mahy's The Dragon of an Ordinary Family. In the 1980s, Oxenbury's work was at the forefront of a new movement in publishingbooks about babies and for babies. She developed a new style of drawing that was simple, with a minimum of background, foregrounding her young characters with energy, warmth, and humor but avoiding caricature. They were published as robust "board books" for use by the smallest hands, an entirely new idea then.
Her following works included her illustrations UNITED KINGDOM
